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Contacts 

Dear All, 

As we come to the end of what has 
been a very bleak, and at times dark, 
year I wanted to bring you up to date 
on what has or rather has not been 
happening with WADS.  

2020 was to be our big celebration, 
100 years of Amateur Dramatics in 
Westerham, instead most of us have 
been locked up and become hooked 
on watching Homes Under the 
Hammer, or similar, on TV. As I said in 
my last message, we hopefully plan 
to transfer our 2020 Celebrations 
into 2021. What is now becoming 
obvious is that we are unlikely to put 
on our planned May production, but 
the committee are keen that we try 
and put  something to gether and get 
the wheels of WADS turning again as 
early as possible. 

The Westerham Hall is a major asset 
to WADS after all, where would we 
be without it? The hall has been well 
used during the lockdown period 
housing the Food Bank, and the 
Community Meals project providing 
preprepared meals three times a 
week to the vulnerable and in need 
from the kitchens. But, of course, 
has had little or no income. I am sure 
you will be pleased that the 
committee has joined other hall users 
in making a donation of £250 to help 
towards running costs until we all 
start to use the hall again. 
Westerham Hall has been selected 
as one of the Co-op’s Community 
Fund beneficiaries for the next twelve 
months. If you are a Co-op member 
you can nominate the hall. 

The GOOD NEWS is that WADS 
have now joined the technical 
revolution and we have just 
produced our first ZOOM 
PANTOMIME. A short piece, but 
hopefully it will put a smile on your 
face. It can be found on the home 
page of our website. Thanks to Nick 
and Amanda for leading us into this 
new technical arena. 

If any members have any ideas, 
thoughts let me know. Our next 
possible time to get together may be 
at the AGM, which will probably be in 
March. 

In the mean time I hope that you your 
family stay safe, and wish you all a 
Happy Christmas. 

Jeffrey Adams.

Jeff Adams, Chair 
chair@wads-web.net 

Bev Newbold, Secretary 
secretary@wads-web.net 

Judy Duffield, Membership 
membership@wads-web.net 

Mark Mountjoy, Treasurer 
treasurer@wads-web.net

Subscriptions 
Waived 
A quick reminder that subscriptions have 
been waived for 2021. Now is the time to 
double check you have cancelled your 
Standing Order and set up a new one! 

We agreed at this year’s AGM to increase 
subscription rates for January 2021 on-
wards to £15 for individual members and 
£30 for family members. These new rates 
will now only apply from January 2022. 

Please make sure you don’t inadvertently 
pay for next year. Please cancel your Stand-
ing Orders/Regular Payments* due to be 
paid from January 2021 and in its place set 
up a new one starting on 5th January 2022 
for the new subscription rates: 

New Standing Order/Regular Payment 
Amount: 
£15 (Individual Membership) 
£30 (Family Membership) 
First payment: 5th January 2022 
Paid Annually thereafter 

Account: 
Westerham Amateur Dramatic Society 
Sort Code: 20-76-55 
Account No: 30943061 

*NB – We do not operate Direct Debits. Most 
members pay their subs by Standing Order (now 
usually referred to in Online Banking as Regular 
Payments) or by cheque or cash. 

2020 will be a year few of us wish 
to dwell on, so it is excellent 

news that WADS has entered the virtual 
age with our production of Pantodemic, a 
mini virtual pantomime by Tom Whalley. 
Starring Ashton Taylor-Smith as Dame 
Fanny Facemask aided and abetted by 
Julie Tushingham playing her dimwitted 
son Pee-wee, they fight off her arch enemy 
Captain Covid, played by Karen Williams. 
The Zoom Panto was directed by Judy 
Duffield and made possible by the 
technical wizardry of Nick Randall and 
Amanda Jones. So fasten your seatbelts 
and pop over to the WADS’ website at 
www.wads-web.net and follow the link. It 
will be good to end the year with a laugh. 

As we have had to postpone our 
centenary celebrations, the last Green 
Room of the year looks back on our 
history.  In the hope that 2021 will be the 
year we can at last meet and celebrate our 
centenary we have reproduced in this 
issue the 1971 booklet written by Percy 
Reid recounting the first 50 years of WADS 
from its birth to 1971. 

Also, since we have made the leap into 
ZOOM productions with Pantodemic, we 
have reproduced Mark de Angeli’s 
excellent piece, written for the programme 
of our 2012 production of Jack in the 
Beanstalk, recounting the history of 
Pantomime. We will be streaming the film 
of that show via YouTube between 
Christmas and New year. All in all some 
light reading to remind members we are 
still very much here. 

And talking of Zoom, why not helps us 
explore further how this and other digital 
platforms could be used to keep us 

engaged and develop ideas for 
when we are able to 

Turn to back page 
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q 

Congratulations to the WADS on its 
Jubilee. I have seen most of the Society's 
productions over the last twenty years, 
and on every occasion I have been much 
impressed by their high quality. One can 
always count on first-rate performances 
and beautifully designed sets. I have long 
appreciated the honour of having a play of 
mine first produced by the best amateur 
dramatic company I have known.' 

Tanners Mead 
Oxted, Surrey 
T. E. B. Clarke 

 
q 

'J. B. Priestley once said that the 
difference between professional and 
amateur actors was that the professionals 
performed to please the public, the 
amateurs to please themselves! Yet some 
amateur companies manage to do both, 
and I believe the WADS is one of them. A 
few years ago I had the pleasure of 
adjudicating on one of their productions 
and was much struck by the high standard 
of performance and presentation (though 
I'll admit that the fact that my sister was in 
a leading part put me in a particularly 
receptive frame of mind!). I congratulate 
them on reaching their Jubilee and send 
them every good wish for the next twenty-
five years.' 

Ludovic Kennedy 
 

1 
Founded in 1920 

Founded in 1920, Westerham Amateur 
Dramatic Society is one of the oldest 
voluntary societies in the town — and still 
one of the most active. 

The community which gave birth to the 
society in the aftermath of World War 1 
was greatly different to that in which it 
thrives in the 1970s. 

In this short history it is planned to outline 
the interaction between the community 
and the society down the years, to give 
some idea how both have changed and 
possibly to indicate the role an amateur 
drama society can still fill in an age of 
universal TV, and a dominant motor-car. 

Especially it is hoped to pay some small 
tribute to those who have kept the 
amateur stage vital and alive in a locality 
unable to maintain any regular professional 
entertainment. It is a story essentially of 
service: of service to the ideal of the flesh-
and-blood stage and of faith in the civilizing 
influence of working together for a 
common end. 

These were the broad principles which 
applied in 1920 just as they did in 1948 
when the society was revived after the gap 
caused by the war. They still provide the 

motive force today. 

In 1920 Westerham was a small, self-
contained town which was still a business 
and social centre for nearby villages. Its 
business life was more self-centred and 
more vigorous than much of it is today with 
much of the day-to-day shopping activity 
undertaken by local families of some 
standing. 

Older residents will recall the time when 
two mills were working, at least two 
blacksmiths were still able to make a living, 
the brewery not only still produced beer 
but was a major source of local 
employment, and farms were still tilled at 
Court Lodge and Delagarde. 

Even in the 1930s cows regularly strolled 
down the High Street going to and from 
Delagarde Farm in the Croydon Road. 

The first Council houses were built in the 
early 1920s opposite Westbury Terrace — 
a hedge dividing that Victorian terrace from 
the new dwellings — but there were still 
fields or farms where Granville Road, 
Westways, Delagarde. Bartlett, Hartley, 
Oak, Elm and Ash Roads now stand. 

Scarcely any of the houses on Hosey Hill 
had then been built. The pubs were still 
'locals' — and so were many more of the 
inhabitants than are ever likely to be again. 

Westerham Hall had been built (as St 
Mary's) in 1914 but had not yet become 
the focal point it later developed into: the 
infant WI, like the even younger WADS, 
had still to shape its future. 

Forming an amateur dramatic society was 
in these circumstances bound to be a 
venture of faith: audiences were sure to 
consist largely of the 'sisters and the 
cousins and the aunts' of the performers 
and self-help and imagination were bound 
to be called for from both members and 

Westerham Amateur 
Dramatic Society 

A Short History 
PERCY G. REID 

Introduction 
When I was first asked to prepare some 
record of the story of Westerham Amateur 
Dramatic Society as part of the slightly 
belated Jubilee celebrations I refused, 
pleading that I just could not find the time. 

I changed my mind for two reasons (1) 
because I wanted to do the job and (2) 
because I felt I might have something to 
contribute because I had known the 
society from the outside longer and 
perhaps a little better than anyone else 
who was not too involved to give an 
objective judgement. 

The result is here to be judged. It would 
have been impossible for me to complete 
without the research of the late Rev. W. A. 
Colley upon whose death I took over. 

It is strictly true to say that almost all the 
facts were collected by Mr Colley (some of 
them originally from me!) and all the 
verbiage contributed by myself. 

As evidence that the esteem in which I 
have long held the work of the WADS is 
not a mere personal foible I place first two 
tributes which came to Mr Colley: one from 
Mr Ludovic Kennedy, the other from Mr T. 
E. B. Clarke. 

Westerham 
June 17, 1971 
Percy G. Reid 

The WADS insignia, which appears on the 
cover, has been on every WADS 
programme for many years. It was drawn 
for the Society by Professor B. L. Wolpe 
RDI at the time of the post- war revival. 

Photographs by courtesy of the 
Sevenoaks Chronicle.



long speeches illuminated by ballads by 
the same class of singer: these were the 
principal stay-at-home alternatives to the 
local cinema. 

Mrs Oliver was elected secretary when 
WADS was formed. She saw the first show 
through, but resigned in April 1921, and 
continued a committee member for many 
years. 

It is possible to sense that there were soon 
some differences of view as to the route 
the society should take. 

Play readings were the first activity, the 
plays tackled being She Stoops to 
Conquer and The Importance of Being 
Earnest, with the first as the initial 
suggestion for the WADS first play. 

Members, it is recorded, 'preferred a 
modern drama', the excuse being made 
that the only way the male parts in 
Goldsmith's comedy could be cast was by 
seeking the aid of the RAF at Biggin Hill. 

The 'modernists' gained the day — and 
may claim then and there to have shaped 
the WADS future, for never in more than 
fifty years have they staged one of the 
standard classics of the stage. 

The first playbill and a surviving 
photograph of those who took part offer 
prima facie evidence that the urge to be 
'modern' at first took the society pretty 
close to the trivial. 

It was on December 29, 1920, that the first 
show was put on at the Drill Hall. Three 
days after Christmas these enthusiasts 
gave two performances— afternoon and 
evening — of three plays. That seems to 
suggest a busy Christmas and a 
remarkably confident young company. 

The Boatswain's Mate, first of the three, 
was written by W. W. Jacobs, an almost 
forgotten but once immensely popular 
humorous writer. Its production gave the 
first example of WADS unremitting 
attention to detail, for one of the wonders 
to the local audience is said to have been 

the fact that the deck of the barge actually 
moved in the 'swell'. So from the very first 
the society seems to have had stage 
carpenters available who combined skill 
and imagination. 

The other two plays were Freezing a 
Mother-in-Law (by E.Pemberton) and In 
the Cellar (Gertrude Jennings). All one 
guesses, good clean and possibly rather 
simple fun. It cost a minimum of 1 s 3d to 
see the show, with reserved seats at 2s 4d 
and numbered and reserved 3s 6d. For the 
period the prices seem relatively high, but 
there was an unusual concession 'family 
tickets of four' cost 12s. 

The bill promised that a donation would be 
made to 'Westerham Day Schools' from 
the proceeds, and thereby set a fashion for 
the WADS which endured for several years 
of supporting local appeals. 

Eventually they seem to have found that 
charity would have to begin at home if they 
were to make ends meet at all, and the 
custom was dropped. 

Fifty years later some of the thirteen names 
on the playbill still rouse local memories. 
Two were women who were to give 
devoted service to WADS for the rest of 
their lives — Marjorie Beresford and Sylvia 
Streatfield. Both set standards of service 
and of acting ability which helped WADS 
achieve a pre-eminent position in local 
amateur dramatics. 

Two of the others — Mr W. E. Bennett and 
Mr W. Gurnell — were well known as local 
shop-keepers. Mr Bennett, who was 
Bandmaster of Westerham Town Band for 
many years, was a newsagent and Mr 
Gurnell owned a pharmacy which he 
subsequently sold to Boots. 

Mr A. Stenning was a masseur who 
practised in Westerham 

for many years. It was a family with strong 
Westerham connections. 

Other names on the list are less 
immediately familiar, but enough is known 
'to make it clear that this was a body of 
entertainers drawn from a wide cross-
section of Westerham life. 

The playbill, the record of those taking 
part, and the subsequent history of the 
society make it clear that the driving force 
of WADS was and has remained the 
interest of the generality of members 
themselves strengthened by their close 
involvement with a wide swathe of local 
life. 

As contrasted with a pattern which 
sometimes emerges in more passive 
societies where progress seems to be 
dictated by a masterful few — sometimes 
with a 'do-goody' motivation — WADS 
evolved the Westerham (or Kentish) 
individual way — and may have been that 
much the better for it. 

First major crisis in the new society came 
with the early decision to leave the Drill Hall 

The Green Room Edition 15. Page 3 

onlookers. 

2 
The Pre-War Era 

Westerham Amateur Dramatic Society 
was formed on March 30, 1920, following 
a meeting held a fortnight earlier in the Drill 
Hall to discuss the possibility of forming a 
local branch of the British Drama League. 

Both the time and the place were 
propitious: the time because people were 
still seeking to re-shape the social fabric 
shattered by the war: the place because 
there were already foundations of local 
interest on which to build. 

Earlier the shadows of war would have 
been too near: later a vision of a future in 
which radio and then TV were to be added 
to the cinema as threats to live 
entertainment would have been too 
obvious. 

The ground had been tilled already by both 
private individuals and voluntary 
organizations — by the Streatfield and 
Campbell-Colquhoun families and by such 
bodies as the Girls' Club, the Cadet Corps 
— and especially by Hosey school under 
the long and distinguished headship of the 
late Mr S. R. Forsey. 

As so often happens the new organization 
seems to have helped rather than hindered 
the old. Both the Women's Institute and 
Hosey Old Boys' Association (HOBA) 
gained successes in county competitions 
long after WADS had become a local 
institution. 

Also during the inter-war years the 
Congregational Church had their own 
drama group which staged some 
successful secular performances. 

During the early 1920s —the days of the 
'flapper vote', and the strange flowing yet 
stilted garments of the last years of King 
George V — entertainment was still largely 
a stay-at-home affair. 

Concerts with local talent, dinners with 



good amateur acting could be — although 
physically far from naturally cast for the 
role. 

It was a performance of Mystery at 
Greenfingers in 1937 which earned WADS 
sixth place (out of forty-four entries) in the 
area section of a contest organized by the 
News Chronicle. 

The last plays before war broke out in 
1939 were Housemaster and Tovarich. 
The second act of Housemaster was equal 
first in a Kent Drama League competition. 

So when war came WADS was short of 
members, lacking in spare cash, without a 
very adequate home. On the credit side 
those members there were, were 
enthusiastic and the acting reputation of 
the society stood high. It is irrelevant but 
accurate to comment that the society's 
situation was not greatly different from that 
of a number of other Westerham bodies at 
that time. 

3 
1948-1971 

For nearly twenty years after Westerham 
Amateur Dramatic Society was revived in 
1948 there were especially close links with 
the local Women's Institute. Not only was 
the WI Hall the WADS headquarters, but 
most of the leading WADS women 
members were equally prominent in the 
WI. 

Some duality of membership was to be 
expected, and should have been 
welcomed, but whether the link at 
Westerham was not too close seems a fair 
question. 

On balance both organizations certainly 
gained a good deal, but one senses that 
there was also a debit side: people who for 
one reason or another might have taken an 
interest in local dramatics but were less 
enthusiastic about the WI link. At the least 
it may in part account for the fact that 
good male actors were harder to come by 
than women — although one well knows 

that this tends to be the common lot of 
amateur societies. 

During more than thirty-five years in this 
part of the world I have known two women 
who showed a touch of genius when they 
turned their interest to the local stage. It 
was to the everlasting advantage of WADS 
that one of them lived in Westerham and 
was prepared to devote her powerful 
personality and tremendous ability to 
putting the society on the map. 

Perceptive people who have known WADS 
long enough will realize that I refer to Mrs 
Mary Quirke. To prevent argument, the 

other woman was Mrs Audrey Smith, for 
some years the motive force behind the 
Aperfield Players at Biggin Hill. 

A completely new era opened for WADS 
when the society was revived in the 
summer of 1948 by a band of enthusiasts 
which included-John Mudd (who became 
president), Miss Sylvia Streatfield, Mrs 
Mary Quirke and Major Stanley Wells (vice-
presidents), Mr A. Meikle (treasurer), Mr F. 
B. Swarbrick (secretary) and Mr R. S. 
Atterbury (publicity). 

The support which formerly came from 
Westerham's trading community was 
never so marked as before the war — 
probably because they had especial 
problems of their own to cope with. 

Instead a new section came in— people 
brought to Westerham by the wartime 
move of a number of firms out of London. 
When the war ended the headquarters of 
the firms returned to London, but a 
substantial band of senior staff retained 
their homes in or near Westerham —and 
took a full part in the reviving social life. 

More recent recruits have come from 
newcomers to the town — young people 
in the professional or 'white collar' section 
of the community. They belong to a similar 
group to that which gives the amateur 
stage such an active life in outer suburbia 
and bring new vigour to the society and to 
the locality as a whole. 
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for St Mary's Hall (now Westerham Hall). St 
Mary's remained the headquarters until 
war broke out in 1939. During that period 
a stage extension was fitted and WADS 
had their own curtains made — curtains 
which included the WADS monogram and 
which were eventually moved to the WI 
Hall. 

Despite these improvements the stay at St 
Mary's was not an unmixed joy and 
sometimes it was necessary to crawl 
under the stage to reach the other side — 
as an alternative to going outside and 
coming in by another entrance. 

The men's dressing-room was in an 
outside shed which had no heating or 
washing facilities. 

Nor were relations with the Hall 
management committee always happy, 
the committee complaining on occasion 
about the excessive use of electricity. 

The type of programme settled within a 
few years into a general farce or light 
comedy approach and such plays as Lord 
Richard in the Pantry, Tilly of Bloomsbury, 
and the Sport of Kings — all well known in 
their day — were typical of WADS 
productions during the 1920s. 

One or two of the Aldwych farces (Thark 
and Tons of Money) were staged in the 
1930s when a liking for something a little 
more dramatic and less farcical showed 
itself. 

Outward Bound, with its now familiar 
voyage across the Styx, was performed in 
1934. It seems to have made an 
impression locally, but photographs taken 
at the time have a stilted look which 
suggest that the performers were at least 
as impressed as the audience were 
supposed to be by this quite remarkable 
play. 

There were membership problems around 
this period. Having grown between 1920 
and 1924 from 16 to 67 the society 
dropped away to a total in 1935 of no 
more than 29. Both then and again in 1938 
there were serious discussions in 
committee as to whether it would be 
possible for the society to go on. 

Yet during those years of small 
membership there were signs that WADS 
was getting on its feet and achieving its 
prime purposes of providing an outlet for 
potential acting ability in the locality and 
creating an appreciative audience. 

My own first experience of the WADS was 
when I saw their 1936 production of 
Autumn Crocus. Like some who witnessed 
earlier productions I was at once 
impressed by the care and imagination 
given to staging. In particular I still recall a 
remarkable performance by Lear Birt (who 
continued her interest in the society as Mrs 
Broadbelt right up to her death). 

She was cast as the romantic young 
school-teacher, and in a cleverly designed 
mountainside setting showed just how 

Turn to page 8 



It’s Behind You! 
A Brief History of a 

Unique English Art Form 

by Mark de Angeli 
Early Roots 

Pantomime can trace its earliest roots to 
the popular entertainments of ancient 
Greece and Rome that combined comedy, 
tragedy and, yes, sex. The literary elite of 
the time were therefore somewhat sniffy, 
though its commercial opportunities 
attracted otherwise serious poets like 
Lucan. 

Medieval England 

The next stage in its English development 
came in the Middle Ages with the 
Mummers Plays, secular folk 
entertainments performed during holidays 
and communal celebrations. They featured 
elements still found in modern pantomime 
including stage fights, broad humour, 
fantastical creatures and even gender role 
reversal. The latter can be traced even 
further back to ancient festivals including 
the Roman Saturnalia and the Celtic 
Samhain when the natural order was 
reversed and slaves became masters and 
masters, slaves and which re-emerged in 
medieval and Tudor England as the festival 
of Twelfth Night, a combination of 
Epiphany and the midwinter feast. Some 
maintain that the Mummers Plays are 
cultural echoes of pre Christian beliefs. So, 
for example, the pantomime horse (and 
consequently its more modern version, 
Daisy the Cow) may stem from the Grey 
Mare of the Celtic goddess Epona, widely 
worshipped across the Roman Empire 
from the C1st and C3rd AD. 

Another form of medieval theatre, the 
religious Mystery, or Miracle Plays also 
influence today’s pantomime in one regard 
- good fairies enter from stage right and 
baddies from stage left because in the 
Mystery Plays, stage right symbolised 
Heaven and stage left, Hell. 

The Late Seventeenth Century 

At the start of the Restoration (1660-
1688), pantomime was considered a low 
form of opera but opinions changed as the 
influence of the Commedia dell’Arte came 
to the fore. This robust form of street 
theatre, featuring dance, music, tumbling, 
acrobatics and buffoonery, had found its 
way to England from Italy in the C16th and 
become popular by the mid C17th. 
Commedia features stock characters 
representing set characteristics, each 
portrayed through specific actions and 
gestures. The best known include 
Pantalone, the old man; Scaramuccia 
(Scaramouche), a roguish clown; 
Columbine, a servant; Pulcinella, who 
became our Mr. Punch; Pierrot the clown 
and, of course, Arlecchino (Harlequin) the 
best known of the comic servants (zanni). 

From the 1660s, these characters began 
to appear in English plays with ever greater 
frequency and in 1702 the Drury Lane 
theatre saw the first ever performance of 
what we could consider a pantomime - 
John Weaver’s Tavern Bilkers, a burlesque-
cum-ballet that featured Harlequin and 
Scaramouche (among others) but no 
dialogue. Weaver was, after all, a dancer 
and choreographer by training and, 
besides, only a few select theatres were 
licensed by the government to perform 
plays with speaking parts. 

An early Harlequinade 

Playbill of an English circus and pan-
tomime performance, 1803
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The Eighteenth Century 

A contemporary of Weaver’s, the theatrical 
impresario and performer, John Rich, 
opened the New Theatre in Lincoln's Inn 
Fields (1714) and the Theatre Royal, 
Covent Garden (1732) where he made 
Harlequin (under the name Lun for lunatic) 
the star of his entertainments. His 1724 
production The Necromancer or History of 
Dr. Faustus, raised the genre from simple 
two-act dumb shows based on classical 
stories to a recognisable, and richer, 
dramatic form. Competitors, including 
Colley Cibber, entered the lists, leading to 
shows becoming ever more topical, comic 
and spectacular. It was also during this 
period that the conventions of pantomime 
started to be set down. 

The Nineteenth Century 

For the next 150 years, thanks to Rich, 
Harlequin remained the star of the 
pantomime and the Harlequinade, a comic 
chase scene telling the love story of 
Harlequin and Columbine, the main focus 
of the entertainment. Its frantic comedy 
appealed to children and by the early 
1800’s they were regular and enthusiastic 
members of the audience, particularly at 
Christmas. 

Colour lithograph, 1890, showing the 
harlequinade characters

Frontispiece for 'Jack and the Beanstalk', 
published by JL Marks, London, 1850’s



Grand Spectacle with real men of war and 
floating batteries in a tank containing 
nearly 50,000 gallons of water, built by 
men from the Royal Dock Yards. 

As the century progressed, the opening 
fairy tale became the most popular 
element in a production and by the 1870s, 

the Harlequinade hadn’t quite disappeared 
but had lost its dominance. 

Top billing went, not to leading actors or 
even the writer or director, but to the 
designers and no designers were more 
famous than the Grieve family. For three 
generations they created scenery for 
pantomimes, operas and ballets at Drury 
Lane and Covent Garden theatres. John 
Henderson Grieve started at Drury Lane in 
1794 and was joined in 1820 he by his two 
sons Thomas and William. Thomas was 
subsequently succeeded by his son, Tom 
Walford. One of the family's spectacles 
saw a Grecian galley sailing into Cyprus: a 
canal was cut in the stage and the sea was 
represented by around 30 boys (paid a 
shilling each) tumbling under a sheet of 
painted canvas. The Grieves were 
succeeded – and exceeded - by William 
Beverley who produced the Drury Lane 
sets for 30 years from 1849. 
Incidentally, during the 1850’s, the 
writers H.J.Byron and J.R.Planché 
introduced the tradition of bad 
puns and worse jokes. Byron’s 
first pantomime was 1859’s Jack 
the Giant Killer, or, Harlequin, 
King Arthur, and ye Knights of ye 
Round Table. So don’t blame 
us! 

The time had now come for 
someone to realise and 
formalise pantomime’s 
gloriously excessive potential 
– and that person was (Sir) 
Augustus Henry Glossop 
Harris (1852-1896) who 
took over Drury Lane in 
1879. Everything was in 
place – technical 
expertise, experienced 

upwards. The hole in the stage above the 
actor’s head, was covered by triangular 
flaps of light wood, making it invisible to 
the audience. The flaps, connected to the 
stage by leather hinges would be knocked 
open as the actor shot upward and fall 
back in place to cover the hole. The 
platform would then be fixed in place so 
that the stage was solid enough to walk 
on. 

All this action was coordinated by up to 60 
stage hands using a series of whistles to 
signal to each other - which is why it is still 
considered unlucky to whistle backstage: 
mistimed or inappropriate whistles caused 
serious accidents. Some theatres even 
had enormous under-stage water tanks to 
create rivers, fountains and waterfalls. In 
1804, Sadler's Wells Theatre produced a 

In 1843, Parliament finally passed an act 
giving theatres much greater freedom to 
put on plays with dialogue and authors 
interested in pantomime were quick to 
seize the opportunity. Initially, the influence 
of the Commedia still dominated - 
pantomimes opened with a play based on 
a fairy story or nursery rhyme but 
concluded with a Harlequinade. The 
following shows were produced at Drury 
Lane during the 1850’s:  

Harlequin Hudibras or Courtiers and 
Roundheads in the Days of the Merry 

Monarch 
Jack and Jill or Harlequin King Mustard 

and Four and Twenty Blackbirds Baked in 
a Pie 

Little Jack Horner or Harlequin A.B.C. 
Peter Wilkins or Harlequin and the Flying 

Women of the Loadstone Rock 

The first half of the C19th also saw an 
exponential rise in the lavishness of the 
sets and special effects. From 1817 
theatres began switching from candle to 
gas light (electric light was first used 
in1881 at the Savoy Theatre) which was 
shone through coloured silks to create 
atmosphere. The transformation scene 
evolved from the relative simplicity of the 
Fairy magically changing the pantomime 
characters into their Commedia 
counterparts for the harlequinade finale to 
full-blown set pieces today involving, for 
example, pumpkins and horse-drawn 
carriages. Amazingly quick scene changes 
were created by systems of elaborately 
hinged flaps, pivots and slots in the stage; 
canvas cloths painted on both sides were 
turned over and flown in to reveal another 
setting; sets were designed with secret 
panels and trap doors (Star Traps) allowed 
actors (generally Genies and Fairies) to be 
shot up from below. Unhampered by 
anything resembling health and safety, 
performers stood on a platform below the 
trap door and a counterweight was 
released, sending the platform flying 

The Star Trap

 'Jack and the Beanstalk' at the Theatre 
Royal, Drury Lane, London, 1899
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and talented designers, an almost 
unlimited range of source material and, 
above all, insatiable public demand. Harris 
really does deserve the soubriquet of the 
father of modern pantomime.  

The scale of his productions is almost 
incomprehensible today – they could go 
on for over five hours with a cast of 500+, 
sometimes 600. The last production 
started in his lifetime, using his regular 
team of writer E.L. Blanchard and designer 
William Beverley was 1896’s The Forty 
Thieves. It began at 7:30pm and ended at 
1:00am - each of the Forty Thieves had his 
own band of followers and it took over 40 
minutes for them all to march out from their 
cave. The show cost £65,000 to stage - 
the best part of £4m in today’s money and 
actually a lot, lot more if one dials in Equity 
minimum. It was, needless to say, a sell-
out, ridiculously profitable and the first ever 

show to use hydraulic stage machinery. 

However, Harris is not entirely 
blameless for it was his idea to employ 
the best known Music Hall stars of 

the day. Now, while I would pay 
good money to see the likes of 
Marie Lloyd, Dan Leno or George 
Robey, it is entirely Harris’ fault 
that so many pantomimes today 
are blighted by talentless 
refugees from soap operas, 

reality TV and the barrel-
bottom depths of so-called 
celebrity.  

After Harris’ death, the 
tradition at Drury Lane 
lived on with ever greater 
extravagance – 1900’s 
Sleeping Beauty and the 

Beast achieved new 
heights. The two stories 
were combined purely to 

extend the number of 

scenes and the range of locations. The 
audience was thus treated to the Haunted 
Vaults of the Palace, the Fairy Parliament, 
the Enchanted Crystal Garden and a grand 
transformation finale by the set designer 
Bruce 'Sensation' Smith featuring eight 
different scenes showing off Beauty's 
wedding gifts - each scene involving a 
vastly elaborate set change including a 
staircase and fountains. 

The Twentieth Century and Beyond 

Pantomime survived both World Wars and 
though, from the 1960s, its exploitation of 
commercial opportunities has got 
somewhat tackier, pantomime’s perennial 
popularity may sustain many a regional 
theatre and amateur group, but that hardly 

Nicholls and Campbell as the Babes in the Wood, sepia photograph, late 19th century
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excuses the worst offenders. Why, for 
example, is that annoying dog off the 
Churchill Insurance advertisements now, 
as they say, ‘appearing in panto’? But 
despite all this and theatre’s big bucks 
going to spectacular musicals where the 
spectacle is often more important than the 
music, its popularity remains 
undiminished. Besides, it’s amazing what 
you can achieve with just a few quid and a 
lot of imagination. And is it mere snobbery 
to decry Jim Davidson’s puerile adults-only 
pantomime smut-fests such as Sinderella 
(sic) while thinking that it’s rather nice the 
RSC and the Old Vic happily stage their 
own family-friendly Christmas shows? 
After all, we are all here only because of 

pantomime’s ability to adapt while offering 
the reassuring and still surprising 
predictability of well-loved tradition. Here’s 
to the next 3,000 years!.

Newspaper illustration of the cave scene from 'The Forty Thieves', 
Illustrated London News, 1887



Westerham, but gave an entirely satisfying 
performance in a leading role, and Colin 
Hersey a member of a very local family 
who was unhappily killed in a car accident 
a few years later. 

Because this was the society's first 
outstanding post-war success and 
because so many were to be so prominent 
in future productions it is worth listing 
them. 

In the cast were Cyril Newson, Colin 
Hersey, Ann Quirke, Sonia Corner, Sylvia 
Streatfeild, Joan Bramwell, John Noon, 
Hugh Farmer, Neville Wells and Arthur 
Dascombe. 

Apart from Mrs Quirke the off-stage 
helpers were Henry Stewart (stage 
manager), Lennox Sellar (assistant stage 
manager), Colin Dence (lighting), Edith 
Swarbrick and Jean Sellar (properties), F. 
Boreham and H. Howe (stage carpenters), 
Ivan Sutton (music) and R. Lusted, who 
'made the fireplace'. 

During the years which followed WADS 
was staging an average of two full-length 
plays a year — spring and autumn — and 
reaching an invariably high standard. 

Looking back to those which were 
undoubted successes — Rebecca, 
Bonaventure, The Heiress and so on right 
down to the performances of Waiting in the 
Wings in March 1963—one finds that the 
name of Mary Quirke is almost always 
somewhere to be seen. 

In Rebecca she gave way for Daphne 
Forbes to produce — but played the part 
of Mrs Danvers herself. 

But the WADS was never a one-man (or 
woman) band. For one thing Mrs Quirke 
spent fairly long periods away from the 
town. For another there were very clear 
and wise efforts to see that productions of 
WADS plays remained, as it always had 
been, a team affair. 

Several others besides Mrs Forbes 
produced individual plays either alone or 
with others —John Mudd did The First Mrs 
Fraser (1951), Derek Leach, It's Never Too 
Late (1955), My Three Angels (1957), and 
both Derek Leach and Daphne Forbes co-
operated in other plays either together or 
with Mrs Quirke. 

What may be called the WADS standard 
had been set in the first few post-war years 
and has always since been maintained. 
Variations in ability and in overall effect 
there have inevitably been, but the early 
lessons with their emphasis on hard work, 
verbal accuracy and careful staging have 
never been forgotten. 

If the peak was in the early post-war years 
it is possible to see real signs of a revival in 
such recent plays as Pygmalion, The 
Edwardians and Good Night, Mrs Puffin—
the production which marked the return to 
the renamed St Mary's Hall (now 
Westerham Hall). 

This inevitably truncated survey of post-
war productions has so far omitted 
reference to one or two high spots. 

The first is the Coronation year production 
of Viceroy Sarah. Produced by Mary 
Quirke and put.on for six performances 
this had a cast of seventeen and included 
two sets: altogether an extraordinary 
achievement for an amateur society 
working in the cramped confines of the WI 
Hall. 

Notable among the cast was Sylvia 
Streatfeild (still capable of a regal 
performance as Queen Anne) and among 
the many women who have given WADS 
good service three others who will be 
remembered for role after role filled with 
distinction — Esme Leworthy, Daphne 
Forbes and Katherine Calvocoressi (the 
order is that given in the programme and 
has no relation to merit). 

In April 1955 the society staged the most 
important of the three plays to which it has 
given a first production — This Undesirable 
Residence, by T. E. B. Clarke. 

Author of The Blue Lamp and a whole 
series of Ealing comedies for the cinema, 
Mr Clarke has lived in the Oxted area for 
most of his life. 

His own comments should be quoted: 
'This was my first attempt at a play. While 
it was going the round of the 
managements I lent a copy to my old 
friend Derek Leach to read and he said "I 
wish you'd let the WADS do this." . . . I very 
much appreciated the compliment of 
being told that such an excellent amateur 
company wanted to do it, so it wasn't long 
before I gave my assent. 

'My hopes of seeing the play's 
weaknesses were justified during 
rehearsals and it was in response to 
suggestions by the cast that I rewrote the 
ending. 

'Afterwards the play was performed by a 
repertory company in Bristol, and nearly all 
the original cast travelled there to see it. 
Though they were too modest to say much 
themselves I am sure they shared my own 
opinion that it was a great deal better done 
by the Westerham amateurs than by the 
Bristol professionals. 

'The play was afterwards performed by a 
few other rep companies in the North and 
the Midlands, but it never reached London 
— though at one time it was seriously 
considered as a vehicle for the Crazy Gang 
who had the idea of doing a straight farce 
as a change from their usual knock-about 
variety. Unfortunately this never 
eventuated. 

'I ceased thereafter to think of myself as a 
potential dramatist, but I have always 
considered the venture well worth while—
we all had a lot of fun out of it! 

'This was I imagine the only instance of the 
Women's Institute Hall staging a World 
Premiere !' 
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These latter-day developments could not, 
of course, be foreseen in 1948 when 
WADS was revived and moved into the WI 
Hall for their productions. 

With all the good will in the world — and 
there must have been plenty of that — the 
WI Hall was never really satisfactory for an 
amateur dramatic society with the ideas 
and abilities of the WADS. 

A band of those enthusiastic volunteers 
who have always been available when 
needed by the society installed a 
remarkable and on the whole extremely 
successful system of lighting, and depth 
was added to the stage by an ingenious 
contrivance which reminded one of Heath 
Robinson or Emett but — miracle of 
miracles—worked. 

There was a friendly, even intimate 
atmosphere, but visibility was not uniformly 
good and the temperature tended to 
rocket during a show. 

These were things to be borne in the cause 
of Art and the Drama. What could not be 
changed or forgotten was .the 
disproportion of the stage. A beam behind 
the footlights made the already rather 
narrow proscenium opening look even 
shallower. 

So the audience looked always at depth 
without height and tall performers acquired 
an outsize appearance. Ideal maybe for a 
troupe of pygmies — but a good 
proportion of WADS players were of 
reasonable to good physical proportions. 

In these circumstances the achievements 
of Westerham Amateur Dramatic Society 
in the 1940s and 1950s were little short of 
amazing. 

One tentative effort to find a new home at 
Churchill school, made in 1964 with a 
programme of one-act plays, was not 
deemed successful. 

The performances of Wasn't It Odd and 
Wishing Well given in 1948 were good 
enough to augur well for the future, but not 
impressive. 

The production of The Shop at Sly Corner 
in 1949 was a different matter. It put WADS 
at the very top of the local amateur stage 
and set a high standard by which their 
subsequent performances were bound to 
be judged. 

Mrs Quirke was the producer—which 
means that the play was 'read' as a whole 
and clearly presented to the audience. 
More than that the play well illustrated 
other features on which the WADS 
reputation has since rested: a careful 
attention to detail, a well-built set 'props' 
accurate as to period and style, careful 
timing and particularly careful casting of 
small as well as large parts. 

With few exceptions the cast and the 
'backroom boys' were to give WADS many 
years of service. The exceptions included 
Cyril Newson who was not to stay long in 

 From page 4
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their own field. 

WADS have always welcomed supporters 
warmly — their programmes have 
repeatedly included an invitation to anyone 
to 'join and to indicate special ways 
(whether on or off the stage) in which they 
felt able to help. 

Soon we shall recall some of the large 
number of men and women who have 
given the society practical support. 

At the moment it is sufficient to acquit the 
society of having a 'selected' membership 
whilst admitting some factors which may 
have encouraged a contrary feeling. 

Two come to mind: the inescapable one 
that a wider interest in drama is linked to a 
degree of specialized literacy which is still 
far from common; and the close ties which 
developed with the Women's Institute just 
after the war. 

Those ties undoubtedly, on balance, were 
greatly advantageous to both bodies but 
there will always be a proportion of women 
who are either not interested or are 
definitely more than apathetic to the WI 
and men (even today) who wouldn't be 
seen near the place. 

During pre-war years WADS membership 
never seems to have reached 100 — there 
was a jump from a start with 16 members 
to 67 in the first four years up to 1924 and 
then a more or less continuous drop to 29 
in 1935. 

Despite some productions which reflected 
considerable credit on the small 
membership, numbers were still not large 
when war broke out. 

Despite the war there was some play-
reading during the wartime and then came 
the revival—and WADS golden era. 

Some of the changes in population which 
affected the society have already been 
indicated. Under the leadership of Mr John 
Mudd membership which went up to 107 

in 1948 reached a peak of 260 in 1956. 

It was a period which saw many of WADS 
best plays staged, and a time when 
ancillary activities were not neglected. 

With John Mudd in the chair annual 
meetings became something of a social 
event — as they have to a greater or less 
extent remained ever since. 

Not only did Mr Mudd bring a glow to 
routine discussion of WADS affairs, but the 
custom gradually arose of following the 
meeting with a one-act play or something 
similar with the general purpose of giving a 
wider range of members a chance of 
showing their paces. 

The active interest of members has been 
nurtured in several ways: arranging a gala 
performance on 'last nights', the 
engagement of a professional critic, and 
the brightening of the annual meeting by 
one device or another have been typical 
examples. 

The constitution adopted after the war 
included a proviso to devote profits to 
charity, and donations were in fact made to 
the Women's Institute and to the local War 
Memorial Fund but it soon became clear 
that such a policy could not be reconciled 
with the twin objectives of keeping the 
society viable and membership fees low. 

For, as another example of the essentially 
democratic approach, membership of 
WADS has never cost more than a nominal 
subscription. 

Around the membership peak in 1956 a 
Junior WADS was formed open to the 
twelve to twenty age group. In September 
there was a membership of 50 and by the 
following January when the group joined 
the Old Vic club, two one-act plays were 
staged.  

It was a short-lived success, and although 
the club was busy during 1957 difficulties 
linked with schools, examination 
requirements and jobs soon arose. An 

That statement did not remain true for long 
for in 1959 the society gave the first 
production of a period play, Georgiana, by 
Mr Harry Williams on the same stage. 

Mr Williams, who for some years owned 
Westerham Bookshop, was a writer with 
several publications to his name. 

Earlier, in the pre-war era a performance 
was given to a slighter piece by Mr W. Silk, 
a Westerham resident for several years. 

During postwar years, although many 
times employing a professional critic for 
themselves, WADS have only occasionally 
taken part in competitions. 

Exceptions have been The Heiress which 
tied for second place in its section in 1961, 
the Book of the Month (1967) and a one-
act play given at Churchill school in 1964 
which was third in the county Drama 
League and went on to gain 74% (and a 
cash prize of £15) at the Eastern area 
finals. 

It has been a privilege in this brief survey to 
be able to draw on a personal memory of 
the greatest number of plays WADS have 
performed since 1935. 

With a reasonably wide experience on 
which to draw I have never had any doubts 
that year by year the standards reached by 
the society would bear comparison with 
any amateur group. What I have especially 
liked is that throughout a wide variation of 
play there has been no pretentiousness. 

It remains now to record something of 
what went on behind the scenes, to tell of 
some other activities of the society, to pay 
tribute to a select band who seem to an 
outsider to have played key parts down the 
years — and venture a word or two of 
prophecy for the future. 

4 
Behind the Scenes 

On the principle that the play must be the 
thing to an amateur dramatic society we 
have so far been most concerned with 
those aspects of the WADS story that have 
been most before the public eye. 

The time has come to look more closely at 
the ideas and people who have helped 
make the society 'tick': to evaluate the 
reasons for the successes achieved and 
possibly to look for any shortcomings. 

First let us look again briefly at Westerham 
as a community: particularly as it has 
emerged in the post-war era. 

As a town it has become large enough to 
encourage groupings based on special 
interests — a luxury which some of the 
tinier nearby places just cannot afford. 

Crockham Hill, to take a place which is 
administratively part of Westerham, 
habitually turns out en masse to support 
the rare social happening. By contrast, this 
rarely happens nowadays in Westerham 
where all the 'major interest' groups have 
to rely on the help of real enthusiasts in 
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associations with the parish church and 
the WI in the musical field. Their memories 
include the formation of the Squerryes 
Quintette which played occasional music 
in the pre-war era. 

Among the pre-1939 WADS who have 
since died but should be recalled are Dr 
and Mrs J. R. Russell and Miss Lear Birt 
Miss Birt (later Mrs Broadbelt) played many 
times for WADS both before and after the 
war with outstanding ability. 

Dr Russell and Mr and Mrs Steven all took 
part in the WADS first programme in 1920. 

So did Miss Sylvia Streatfeild. Her record of 
service to WADS of which she was for 
some years president continued for many 
years and included many charming and 
able appearances, culminating with her 
casting as Queen Anne in the 1953 
production of Viceroy Sarah. 

For a few years after the war the Streatfeild 
family filled a unique role in many spheres 
of Westerham life, but Sylvia was the only 
one prominently associated with WADS — 
which is surprising when one recalls the 
leading part which Mrs Granville Streatfeild 
played in WI drama at county level. Sylvia 
Streatfeild also took part in the WI drama 
work locally with Mrs Quirke and a number 
of others. 

Mrs Mary Quirke, who lived at Red Cow 
House, Vicarage Hill, was the wife of an 
architect. She virtually dominated both the 
WADS and the WI for some years, 
especially in relation to the drama. Insisting 
on the highest standards she did a 
tremendous amount for the drama in 
Westerham, but one suspects that the 
difficulties in the late fifties, which have only 
recently been safely left behind were to 
some extent a reaction from her powerful 
personality. 

Mr John Mudd was Clerk to Sevenoaks 
Rural District Council at the end of the war. 
An extremely able administrator he set 
WADS on the right road when the society 
was revived. A good steady actor and a 
stalwart friend of the society. His wife was 
a one-time president of the WI and shared 
an interest in WADS. 

Writing from his retirement home at Church 
Stretton, Shropshire, Mr Mudd recalled 
that he joined the society in 1928, and was 
one of those who during performances of 
The Middle Watch (1932) had to dress in a 
shed outside St Mary's Hall and go outside 
and walk to another entrance to reach the 
other side of the stage. 

Mr Alexander Meikle, currently president, 
now lives at Sundridge, but in 1948 was a 
neighbour of the Mudds. It was John 
Mudd who introduced him to the society 
when it was revived — and thereby gave 
WADS the long services of a shrewd 
administrator with a quiet smile and a 
penetrating wit. 

No family has been more closely interested 
in WADS affairs than that of Major Stanley 
Wells. Major Wells himself took part in pre-

war performances. After the war his 
daughter Miss Beryl Wells and son Neville 
maintained a continuous interest which is 
still very much alive. A vice-president just 
after the war, Major Wells was later 
president, and his daughter was secretary 
for a spell. 

Among many families with a record of work 
for WADS one may mention Mr and Mrs F. 
Swarbrick, Mr and Mrs L. Seliar, Mr and 
Mrs S. Gray and Mr and Mrs S. Green as 
typical in their willingness and enthusiasm. 

Among a group of particularly talented 
women who have taken leading roles with 
real distinction have been Katherine 
Calvocoressi (currently WADS chairman), 
Joan Bramwell, Esme Leworthy and 
Daphne Forbes — all capable of playing 
leading roles with an ability far above 
average. 

Over a period of years many of the major 
male roles have been played by Derek 
Leach or Michael D'Albiac both of whom 
have displayed a wide range of talent. 
Apart from a number already mentioned, 
others who have helped the WADS to 
avoid the awful gaps on the male side 
which weaken so many amateur societies 
have included Hugh Farmer, John Noon 
and Reginald Dicker, among many others. 

Only one of the very able HOBA (Hosey 
Old Boys' Association) company, which 
reached a very high standard around the 
time WADS was formed and contributed a 
good deal of fairly light entertainment 
during pre-1939 years, ever featured in 
WADS plays. He was Charles Langridge, 
but despite his considerable ability he 
never became one of the 'regulars'. 

Down the years a very large proportion of 
Westerham families have contributed in 
time, property or work to the vast mass of 
voluntary 'chores' which producing a play 
brings in its wake. 

A random list would have to include two 
sturdy stage carpenters (Frank Boreham 
and H. Howe) who helped establish the 
society's enviable reputation for good, 
solid, realistic sets, a considerable number 
(led from time to time by Henry Stewart, 
Colin Dence, Nigel Compton Skinner and 
George Littlecott) who have maintained 
stage lighting at a steady level and a host 
(sometimes a score for a single production) 
who have helped in more or less important 
ways. 

WADS standards have been maintained — 
and some new ground broken in recent 
years by such people as Arthur Thorogood 
(whose winding grand staircase, created 
for the 1961 production of The Heiress has 
been adapted for use more than once 
since), Nigel Kemp (who used an ingenious 
device of panels to simplify the staging of 
two scenes for the 1969 performances of 
Pygmalion) and Bryan Richardson (whose 
skills were effectively used for the outdoor 
setting of The Edwardians in 1970). 

The number of people involved and their 

attempt to place the group under the 
guidance of a senior member was not an 
outstanding success. It seems last to have 
been heard of at the society's annual 
meeting in 1966. 

There has been a constant search for 
improvement and such activities as play 
readings— often in the homes of members 
—and the engagement of a professional 
critic to analyse the current production and 
the performances of individual members 
are of long standing. 

More recently there have been organized 
theatre visits, and there are records also of 
lectures on aspects of the drama. 

After the peak of the mid 1950s there was 
a relatively unexciting period in WADS 
history. Membership fell and confusion 
crept in. 

First there were complaints that too many 
members did not get reasonable acting 
opportunities, then — in 1958 — a 
suggestion that productions should be cut, 
the blame being put on 'the dying spirit of 
village community life'. At the same time 
expenses were over-running income — 
even when attendances were good. 

It was not a period when the society's 
plays were at the highest level and was a 
time when a number of experiments were 
going on in the search for new producers. 

The crisis was skilfully overcome and 
during the sixties the WADS settled down 
— possibly without some of their earlier 
brilliance, but giving performances, 
certainly in the last year or two, which have 
been of as even and high a general 
standard as anything in their fifty years. 

5 
On Stage - and Off 

Westerham Amateur Dramatic Society has 
always been a family affair, involving 
husbands and wives, sons and daughters 
— in many cases of more than one 
generation. Nothing, perhaps, has helped 
so much to maintain a strong sense of 
continuity. 

Among hundreds who have taken a more 
or less active role in the society's affairs 
either on or off the stage there are a few 
who stand out — some because they had 
more leisure and therefore more 
opportunity than others, some because 
they had more talent, some because they 
were just superlatively keen. 

This is an attempt to mention a few without 
whose help the story of the WADS would 
have been different: it is no sort of 
assessment either of merit or service. 

Among those in at the very start were Mr 
and Mrs Harry Steven. Mr Steven. a 
successful local farmer and a former 
chairman of Westerham parish council, 
was born at Crockham Hill and has spent 
all his life in the locality. 

His wife — born Miss Peters, daughter of a 
local trader — is well known for her 



The Green Room Edition 15. Page 11 

that at present providing secretary and 
treasurer in Jill and Peter Diegeler continue 
to come forward and the supporting body 
of helpers is as strong as it has lately been 
one feels WADS may well have a long and 
exciting future in Westerham Hall. 

 

Plays performed - 1920-1971 

1920 In the Cellar 
The Bosun's Mate 
Freezing a Mother-in-Law 

1921 Beauty and the Barge 

1922 The Man from Blankley's 
Me and My Diary 
Box and Cox 

1924 The Magistrate 
When Knights were Bold 
Waiting for the Bus 
A Very Taking Lady 

1925 Lord Richard in the Pantry 

1926 Grumpy 
Nothing But the Truth 

1927 Tilly of Bloomsbury 
The Barton Mystery 

1928 The Sport of Kings 
The Cheerful Knave 

1929 Dear Brutus 
The Will 
The Old Lady Shows her Medals 
Five Birds in a Cage 

1930 Interference 
The Headmaster 

1931 Other People's Worries 
Tons of Money 

1932 The Middle Watch 
The Thirteenth Chair 

1933 Thark 
Marigold 

1934 Cock Robin 
Outward Bound 

1935 Fresh Fields 

1936 Autumn Crocus 
Yellow Sands 

1937 The Elder Miss Blossom 
The Ghost Train 
The Mystery at Greenfingers 

1938 Winter Sunshine 

1939 Housemaster 
Tovarich 

1948 Wasn't It Odd? 
The Wishing Well 

1949 The Shop at Sly Corner 
No Medals 

1950 Quiet Weekend 
Ten Little Niggers 

1951 The First Mrs Fraser 
The Paragon 

1952 Rebecca 
Bonaventure 
A Play for Ronnie 

1953 Viceroy Sarah 
Queen Elizabeth Slept Here 

1954 This Undesirable Residence 

1955 The Orchard Walls 
It's Never Too Late 

1956 Waters of the Moon 
Madam Tic-Tac 

1957 Anastasia 
My Three Angels 

1958 The Peaceful Inn 
Blythe Spirit 

1959 A Question of Fact 
Georgiana 

1960 Breath of Spring 
House by the Lake 

1961 The Heiress 
The Ring of Truth 

1962 Two Dozen Red Roses 
Duet for Two Hands 

1963 Waiting in the Wings 
Someone Waiting 

1964 Save the Standard 
Suddenly Last Summer 

1965 The Irregular Verb To Love 
A Letter from the General 

1966 The Deep Blue Sea 

1967 Book of the Month 
The Holly and the Ivy 

1968 The Chalk Garden 
Miranda 

1969 Intent to Murder 
Pygmalion 

1970 The Edwardians 

1971 Good Night, Mrs Puffin 

   

evident willingness—even eagerness—to 
perform relatively mundane or routine jobs 
time after time indicate the social 
significance of the society, and are in 
themselves some guarantee of continued 
viability. 

6 
A Glance at the Future 

WADS jubilee has come and gone: the 
move back to the rehabilitated Westerham 
Hall is a fait accompli. 

The future there, made possible because 
of the generosity of those anonymous 
donors who created a local drama trust to 
plan for it, seems assured. 

Without the trust the return to the hall 
would certainly have been delayed: it might 
easily never have taken place. 

An initial gift of £2,000 to the Save the Hall 
Fund which had been charged to buy the 
hall made the purchase possible much 
sooner than had seemed possible, and a 
similar gift expedited the essential 
modernization. 

When Good Night, Mrs Puffin was 
presented in the spring of 1971 it was clear 
WADS had the best headquarters they had 
ever had: far better than most amateur 
societies. 

What was equally important from the 
society's point of view was that there was 
security of tenure. That was a pre-
condition of the gifts. 

Prophecy is an unrewarding and 
dangerous exercise but it is safe to say 
today that so far as is humanly possible 
facilities for the amateur stage are 
guaranteed to the people of Westerham 
for as long as the demand is there. 

And if the enthusiasm on both sides of the 
stage when Good Night, Mrs Puffin was 
performed this spring is anything to judge 
by, the demand is strong. 

Whilst such husband and wife teams as 
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meet again, and once more stage public 
performances. Something similar, maybe, 
to the highly successful Studio WADS 
productions of a few years ago when 
groups of members came together to read 
poems and other pieces in the top room of 
the Little Grasshopper. There’s nothing to 
stop members developing a few ideas, 
take a theme, select some pieces, twist a 
few arms, have some fun reading the 
pieces and developing the event on Zoom. 
There are two great things about Zoom, it’s 
free, and it automatically shuts down after 
40 minutes! 

We can then stage the ones people want 
to stage wherever suitable. As Jeff 
mentioned in his letter to members on the 

 From front page

Stills from the Pantodemic panto on Zoom

Having read the Percy Reid booklet 
recounting the first 50 years of WADS it 
strikes us that we should complete a 
similar exercise and commit to the page 
the second 50 years.  

Jess Humphries, née Duffield, did some 
amazing work several years ago now 
cataloging all the historic photos and 
information the Society had stored over 
the years. It would be great to now build 
on that and begin to wrap a narrative 
around it so we can record the story of the 
second 50 years of Westerham’s oldest 
society.  

In order to do this, we thought it best 
spread the load so it does not fall all on 
one person’s shoulders, unless of course 
we have a budding Percy Reid in our 
midst. A good place to start will be for 
members to write in to the committee with 
their recollections and histories of their 
time in WADS. These can be emails or 
letters, with or without photos, anecdotes 
of specific events or broader histories of 
years gone by. 

Since the current state of enforced limbo 
will persist for a month or two, what better 
time to haul out the old photograph 

front page, there is a real risk that our 
planned staging of The Ghost Train in May 
next year will not be practical. While we 
expect restrictions to have lifted by May, 
we are pretty certain they will not lift in time 
to get sufficient rehearsals in place. 

We’ve started the ball rolling with 
Pantodemic and hope it will give some  
idea of what could be done to expand this. 
We had three characters in the panto, but 
Zoom will handle a monologue all the way 
up to a choir - so don’t hold back on 
numbers! Nick and Amanda have become 
adept with Zoom and will be available for 
assistance at a distance to help anyone 
unfamiliar with it or needing a little tech 
savvy.

albums and begin to commit memories to 
paper, or screen? 

After all a lot has happened in that time, we 
moved home; took productions to the 
finals of the Kent Drama Festival and 
returned with trophies; unlike the previous 
50 years, we faced the problems of 
dwindling audiences and tried to find ways 
to attract them back; embraced the 
changing landscape of entertainment and 
pressures of modern life, and, of course, 
the devastating blow of the current 
pandemic. All of this peppered with the 
usual broad, enthusiastic, wonderful, 
inspiring, exciting, frustrating, infuriating 
characters that populate and drive an 
amateur dramatic society.  

So that others may read the stories as they 
arrive we will create a page on our website 
where they can be collated; as reading one 
member’s recollections may well spark a 
shower of others. 

Now the tough bit - any members wishing 
to help form an editorial team please let 
us know either by email, letter or phone to: 

Mark Mountjoy, 07711 720740 
mountjoy@mac.com 
Lewins, Crockham Hill, Kent TN8 6RB

The 2nd 50 Years... 

Network Premiere! 
8 years ago WADS staged what turned out 
to be their most successful pantomime 
ever. Jack and the Beanstalk. A total of 
999 tickets were sold over the seven 
performances. The cast was vast, in 
number as well as, in the case of the giant, 
size. The staging ambitious and highly 
effective and the Beanstalk mightily 
impressive. 

As we have not been able to stage a panto 
this year we thought we would continue 
our foray into the electronic world and 
screen one of our previous pantos instead. 
Jack was the obvious choice. 

We may not have access to a broadcast 
channel but we can stream it via YouTube, 
which, I am reliably informed, is a thing 
available on most smart TV’s - and no that 
is not a reference to the dame!  

Details of how to find this are on our 
website www.wads-web.net. 

If the smart TV is not an option then reach 
for the trusty laptop or tablet. Failing that 
there are some copies of the original DVD 
which can be made available to anyone 
who can use them. 


